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And that is even visible in Japanese painting practices. Nihonga paintings, for example, are one of the main
products of the Japanese painting practice. It is based on traditions over a thousand years old and the paintings
are usually executed on washi Japanese paper or eginu silk , using brushes. First, it was Chinese art in the 16th
Century and Chinese painting and Chinese arts tradition which was especially influential at a number of
points. As of the 17th Century, Japanese painting was also influenced by Western traditions. Particularly, in
the Pre-War period that lasted from until , Japanese painting was heavily influenced by Impressionism and
European romanticism. At the same time, new European art movements were also significantly influenced by
Japanese art practices. This influence is called Japonism in history of art, and it was particularly influential for
Impressionists, Cubists and those artists related with Art Nouveau. The long history of Japanese painting can
be understood as a synthesis of several traditions that make parts of the recognizable Japanese aesthetics. First
of all, Buddhist art and painting techniques, as well as religious painting, left significant mark to the aesthetics
of Japanese paintings; ink-wash painting of landscapes in the Chinese literati painting tradition is another
important element recognizable in many famous Japanese paintings; the painting of animals and plants,
especially birds and flowers is something that is usually related to Japanese compositions, but also landscape
and scenes from every-day life as well. Finally, a large influence on Japanese painting has had ancient ideas of
beauty from philosophy and culture of Ancient Japan. Finally, if we focus on picking the ten most famous
Japanese masterpieces, we have to mention ukiyo-e, which is one of the most popular art genres in Japan, even
though it refers to printmaking. It dominated Japanese art from the 17th through 19th centuries, while the
artists belonging to this genre produced woodblock prints and paintings of such subjects as female beauties,
kabuki actors and sumo wrestlers, but also scenes from history and folk tales, travel scenes and landscapes,
flora and fauna, and even erotica. Many amazing artworks will be excluded; however, this list presents ten
most recognizable Japanese paintings in the world. In this article, only those paintings created from 19th
Century until today will be presented. Japanese ink painting as taught by Ukao Uchiyama Japanese painting
has extremely rich history. Throughout the centuries, Japanese artists developed a large number of unique
techniques and styles that represent the most valuable Japanese contribution to the world of art. One of these
techniques is sumi-e. This beauty is paradoxical-ancient but modern, simple but complex, bold but subdued-no
doubt reflecting the arts spiritual basis in Zen Buddhism. Buddhist priests brought the ink stick and the
bamboo-handled brush to Japan from China in the sixth century, and over the past fourteen centuries Japan has
developed a rich heritage of ink-painting. It was executed in by famous artist Hokusai. The composition
depicts a young ama diver entwined sexually with a pair of octopuses. This image was quite influential in the
19th and 20th Century. He is regarded as the last major artist in the Bunjinga tradition and one of the first
major artists of the Nihonga style. Bunjinga tradition was s a school of Japanese painting which flourished in
the late Edo period among artists who considered themselves literati, or intellectuals. Each of these artists,
including Tessai developed their own style and technique, but all of them were great admirers of Chinese art
and culture. In , he traveled to France, where he was influenced by French movements of that time,
particularly by Impressionism, which can be seen in his painting Sunrise over the Eastern Sea that was
executed in He is one of the most important artists who belonging to the ukiyo-e genre of woodblock prints.
His art was influenced by the work of Tohaku, a Kano artist of the sixteenth century who was the only artist of
his period to paint screens entirely in ink on a delicate background of powdered gold. Although Kyosai is
best-known as caricaturist, he created some of the most notable paintings in the Japanese history of art of the
19th Century. Tiger is one of these paintings where Kyosai used watercolor and ink to create this picture. He
was trained in the Western oil painting tradition, which was adopted in Japan during the Meiji period. Takashi
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Murakami - Takashi Murakami is probably the most popular Japanese artists today. His works are being sold
for astronomical prices at big auctions, while his art has been already inspiring the whole new generations of
artists, not only in Japan, but internationally. His work has been noted for its use of color, incorporation of
motifs from Japanese traditional and popular culture. She creates in a variety of different media, including
painting, collage, scat sculpture, performance, environmental and installation art , most of which exhibit her
thematic interest in psychedelic colors, repetition and pattern. One of the most renowned series by this great
artist is Pumpkin series. Covered in polka dots in a rich yellow color, the iconic pumpkin is presented against
a background of nets. Tenmyouya Hisashi - Japanese Spirit No. He participated in the revival of the old
Japanese painting tradition, and it represents an antithesis to a modern Japanese-style painting. It depicts an
enormous wave threatening boats off the coast of the prefecture of Kanagawa. The painting is executed in the
tradition of ukiyo-e. All Images used for illustrative purposes only.
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A paper marbling technique called suminagashi floating ink might also be used. There are several common
media for paintings and drawings that were used before and they may serve as inspiration for your work:
Religious figures ranging from various bodhisatvas to priests and nuns , warlords, shoguns, poets, women of
rank and more may serve as subjects. Below are links to some examples: Kobo Daishi as a boy. An adult
portrait of Kobo Daishi in the accoutrements of a priest. Again, another portrait of a legendary religious
centuries after his death. Daruma Bohdidarma is often represented with bristling eyebrows and a scowl of
intense concentration upon his meditations. This one is mellow by comparison. Ashikaga Yoshihisa looking
magnificent on his horse. Hosokawa Sumimoto, also on horseback. Unknown samurai from the Metropolitan
Museum of Art. Portrait is dated to , a couple years late, but the style is very much of the Momoyama period.
Momoyama by Money L. Toyotomi Hideyoshi , in a typically formal pose while wearing court dress.
Narrative picture scrolls are a wonderful source for period images. Please visit my article on emaki HERE for
links to picture scrolls online. Shoheiga is a general term for paintings on walls, doors or screens. Genre
scenes of the Twelve Months is a set of 16th century folding screens in the Tokyo National Museum depicting
seasonal activities - and a favorite of mine! Festivals, rice planting, fabric shopping, young people playing a
game similar to badminton are among a few of the items depicted. The Maple Viewers by Kano Hideyori, also
16th century, shows people enjoying the fall foliage with a picnic. Used to divide larger rooms into smaller
spaces, screens are frequently painted with scenes of nature, historical events, vignettes from well known tales
or images of festivals and daily life. Unrolled and read from right to left, emaki can be a wonderful source of
period images. See my web page on emaki HERE as it contains links to a number of scrolls which you can
view online. Detail of female pilgrims, from Origins of the Yuzu Nenbutsu Sect, c. Designed specifically to be
hung as interior decoration, usually in a special alcove tokonoma where it may be admired. Introduced in the
Heian period to display religious images, calligraphy or poetry, it came to include paintings of nature and
portraits. Ise and Fujiwara Kiyosuke, Nambokucho 14th c. This kakejiku is also a nice example of hakubyo
portraiture in Yamato-e style. See description below for what this means. You may also encounter a variant
spelling of nanban. Namban art refers to an entire genre of decorative arts which includes paintings depicting
namban. This set of folding screens in the National Museum of Portugal date from about Painted doors and
walls at Ryoanji Temple, Kyoto. Photo by the author. Sumi-e is monochrome and includes landscapes,
religious subjects, or narrative picture scrolls. Brothels, tea houses, theaters and restaurants all were part of the
hedonistic "floating world" behind walls. Ukiyo-e images of beautiful women, popular actors and sumo
wrestlers, as well as illustrations from stories or travel landscapes became popular with the new urban
population, particularly as they started to become mass produced by the carving of wood block prints. Sorry,
scribes, this stuff significantly post-dates SCA period! Yamato-e figures are stylized with simple, almost
cartoonish facial features. Scenes may be divided by bands of stylized clouds, pigment tends to be flat and
unshaded. Indoor scenes frequently employ a perspective that rips off the roof "fukinuki yatai" so the viewer
can peer into the room. What about the calligraphy? First a bit of background: Around the 6th century CE or
so, the Chinese sent envoys to Japan, bringing all sorts of neat things to be culturally appropriated, including a
writing system. Kanji uses Chinese characters hanzhi, get it? Characters are read from top to bottom starting
from the rightmost column. Hiragana developed as a vernacular writing system. See the hanging scroll of the
Poetry Contest between Ise and Fujiwara in the section above. This style is nicknamed "grass writing" and one
sees it mostly in poetry anthologies from period. Katakana developed later to supplement that, particularly as
the Japanese interacted with foreign languages and adopted loan words from them. I am in the process of
finding fellow SCAdians who are willing to translate award scroll texts for you. Please email me at wodeford
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yahoo. You can also try making a request at the Tousando Forum. You can find tutorials online to get the
basics of Japanese calligraphy principles, such as stroke order. There are a ton on Youtube. Kanji-A-Day uses
little animated gifs. Vertical strokes run from top to bottom, horizontals from left to right. It includes
information on making your own ink and carving seals too! And if you DO look closely, you realize the scroll
text is in English after all. She has graciously shared her class handout on Japanese "hack hand for
calligraphers who really feel that trying to reproduce kanji is too big a step to attempt. Click on the thumbnails
for a link to a better view. The one on the right is the one she made for my Laurel. The right to a wall screen,
per bend sable and gules, a swan rousant contourny, in chief three fleurs de lys, is hers alone by letters patent,
and we permit to her a robe decorated with a wreath of laurel leaves. Note, however, the three fans mon
directly above the text. She got them both in. Their Majesties and our Kingdom Principal Herald signed their
names vertically at the left. Putting up or shutting up: I am not a calligrapher. But I did this: Just to see if I
could. I figured this was a great way to test the availability and the skills of one of my volunteer translators,
who is himself a talented calligrapher and artist in the SCA. I emailed him the award text, he returned a
translation. I then transferred the characters into an MS Excel spreadsheet so I could make a template for
spacing and alignment purposes. I printed it out and enlarged it on a photocopier to the size I wanted. If you
look closely, you can see the Excel copy underlying the calligraphy sheet placed on top of it. I definitely need
more practice - you can see in the large characters where I hesitated and went back over a line with the brush!
But if I can produce this, why not give it a try yourself? In , two Portuguese passengers on a Chinese vessel
were shipwrecked at Tanegashima in southern Japan. As the ship came in from the southwest, the Japanese
took to referring to the strangers as "Namban" or Southern Barbarians. In the decades that followed, trade and
Jesuit missions followed, and Japanese converts even visited the courts of Europe and the Pope himself. In
short, re-creating a document in European style remains an option. Photo courtesy of Joshua Badgley.
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Early years[ edit ] Kuroda was born in Takamibaba , Satsuma Domain , present day Kagoshima Prefecture , as
the son of a samurai of the Shimazu clan , Kuroda Kiyokane, and his wife Yaeko. Kiyotsuna was also a
Shimazu retainer, whose services to Emperor Meiji in the Bakumatsu period and at the Battle of
Tobaâ€”Fushimi led to his appointment to high posts in the new imperial government ; in he was named a
viscount. Because of his position, the elder Kuroda was exposed to many of the modernizing trends and ideas
coming into Japan during the early Meiji period ; as his heir, young Kiyoteru also learned from them and took
his lessons to heart. In his early teens, Kuroda began to learn the English language in preparation for his
university studies; within two years, however, he had chosen to switch to French instead. At 17, he enrolled in
pre-college courses in French, as preparation for his planned legal studies in college. He arrived in Paris on
March 18, , [1] and was to remain there for the next decade. Studies in Paris[ edit ] By early Kuroda had
decided to abandon the study of law for a career as a painter; he had had painting lessons in his youth, and had
been given a watercolor set by his adoptive mother as a present upon leaving for Paris, but he had never
considered painting as anything more than a hobby. All three urged the young student to turn to painting,
saying that he could better help his country by learning to paint like a Westerner rather than learning law.
Kuroda agreed, formally abandoning his studies for the study of painting in August after trying, and failing, to
reach a compromise between the two to please his father. Kuroda was not the only Japanese painter studying
under Collin at the time; Fuji Masazo was also one of his pupils. The two became friends, and soon became
roommates as well. It was during these years that he began to mature as a painter, following the traditional
course of study in Academic art while also discovering plein-air painting. Here he found inspiration in the
landscape, as well as a young woman, Maria Billault, who became one of his best models. In , Kuroda
returned to Paris and began work on his most important painting to date, Morning Toilette , the first nude
painting to be publicly exhibited in Japan. With the painting in hand, he set out for home via the United States,
arriving in July Back in Japan[ edit ] Kuroda was in France when the mandolin was spreading in the early s.
He painted this in France within a couple years of returning to Japan, about 10 years before the mandolin
arrived in his home country. Soon after arriving at home, Kuroda traveled to Kyoto to soak up the local
culture, which he had missed after spending a full third of his life abroad. He translated what he saw into some
of his best paintings, such as A Maiko Girl n. At the same time, Kuroda was taking on an ever-greater role as a
reformer; as one of the few Japanese artists who had studied in Paris, he was thus uniquely qualified to teach
his countrymen about what was going on in the Western art world at the time. Furthermore, Kuroda was
prepared to teach painting, passing the lessons he had learned along to a new generation of painters. The
school was modeled on Western precepts, and students were taught the basics of plein-air painting.
Controversy[ edit ] In April , Kuroda helped to organize the 4th Domestic Exposition to Promote Industry ,
held in Kyoto; he also submitted Morning Toilette for exhibition in the same venue. Although he was awarded
a prize for the painting, the exhibition of a picture of a nude woman before so many visitors outraged many,
and led to a furor in the press where critics condemned the perceived flaunting of social standards. None
criticized the technical aspects of the painting, choosing instead to lambaste Kuroda for its subject matter. For
his part, Kuroda maintained a public silence on the issue; privately, however, he expressed the opinion that
morally, at least, he had won the day. Kume entered some of his work in the exhibition, as did several students
at the Tenshin Dojo. Some even went so far as to suggest a factional difference between two "schools" of
painting. The new group was christened Hakubakai , after a brand of unrefined sake called Shirouma favored
by the men. The Hakubakai had no set rules; rather, it was a free, equal gathering of like-thinking artists
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whose only goal was to find a way for members to display their works. The group held exhibitions every year
until it dissolved in ; in total, thirteen shows were set up. A number of artists received their first exposure in
these exhibitions; among them were Fujishima Takeji and Aoki Shigeru. This allowed him to design an even
broader curriculum, meant for general students of art, and to be better equipped to reach a broader public.
Kuroda also insisted that courses in anatomy and the sketching of a live nude model be included in the
curriculum. Ultimately, Kuroda set as his goal the teaching of history painting , feeling that it was the most
important genre for students to learn. In his opinion, paintings depicting myths, history, or themes such as love
or courage, in which figures painted in poses and compositions reflecting these issues had the highest social
value. Coinciding with this was the creation of one of his most ambitious works, the Talk on Ancient
Romance. The painting was a large undertaking; it seems to have been among the first for which Kuroda
employed charcoal drawings and oil sketches. He would go on to employ this technique in most of his later
work, teaching it to his students as well. Later career[ edit ] Kuroda Seiki, Lakeside, , Kuroda Memorial Hall,
Tokyo Kuroda was by this time well-regarded not only by the Japanese, but by the art world at large; his
triptych Wisdom, Impression, Sentiment completed was exhibited alongside his work Lakeside at the
International Exposition held in in Paris ; [3] it received a silver medal. In , members of Hakubakai, Kuroda
among them, exhibited in the first Bunten exhibition, sponsored by the Ministry of Education ; their continued
participation led to the disbanding of the group in From then until the end of his life his artistic activities were
curtailed; he became more of a politician and an administrator, only creating small works intended for display.
In , on the death of his father, Kuroda inherited the kazoku peerage title of viscount, and in , was elected to a
seat in the House of Peers , the upper house of the Diet of Japan. Kuroda died at home in Azabukogaicho on
July 15, ; immediately upon his death the Japanese government conferred upon him the Order of the Rising
Sun. Generally speaking, his plein-air works are more painterly , less finished, than his more formal
compositions. Legacy[ edit ] Few artists have influenced Japanese art as much as Kuroda. As a painter, he was
among the first to introduce Western-style paintings to a broad Japanese audience. As a teacher, he taught
many young artists the lessons that he himself had learned in Paris; among his students were painters like
Wada Eisaku , who were to become among the preeminent Japanese painters of their generation. Despite their
initial reluctance, he was able to convince them to accept the validity of the nude figure as a subject for art.
Lakeside, , for the Philatelic Week Maiko , for the Modern Art Series.
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Early years[ edit ] Kuroda was born in Takamibaba , Satsuma Domain , present day Kagoshima Prefecture , as
the son of a samurai of the Shimazu clan , Kuroda Kiyokane, and his wife Yaeko. Kiyotsuna was also a
Shimazu retainer, whose services to Emperor Meiji in the Bakumatsu period and at the Battle of
Tobaâ€”Fushimi led to his appointment to high posts in the new imperial government ; in he was named a
viscount. Because of his position, the elder Kuroda was exposed to many of the modernizing trends and ideas
coming into Japan during the early Meiji period ; as his heir, young Kiyoteru also learned from them and took
his lessons to heart. In his early teens, Kuroda began to learn the English language in preparation for his
university studies; within two years, however, he had chosen to switch to French instead. At 17, he enrolled in
pre-college courses in French, as preparation for his planned legal studies in college. He arrived in Paris on
March 18, , [1] and was to remain there for the next decade. Studies in Paris[ edit ] By early Kuroda had
decided to abandon the study of law for a career as a painter; he had had painting lessons in his youth, and had
been given a watercolor set by his adoptive mother as a present upon leaving for Paris, but he had never
considered painting as anything more than a hobby. All three urged the young student to turn to painting,
saying that he could better help his country by learning to paint like a Westerner rather than learning law.
Kuroda agreed, formally abandoning his studies for the study of painting in August after trying, and failing, to
reach a compromise between the two to please his father. Kuroda was not the only Japanese painter studying
under Collin at the time; Fuji Masazo was also one of his pupils. The two became friends, and soon became
roommates as well. It was during these years that he began to mature as a painter, following the traditional
course of study in Academic art while also discovering plein-air painting. Here he found inspiration in the
landscape, as well as a young woman, Maria Billault, who became one of his best models. In , Kuroda
returned to Paris and began work on his most important painting to date, Morning Toilette , the first nude
painting to be publicly exhibited in Japan. With the painting in hand, he set out for home via the United States,
arriving in July Back in Japan[ edit ] Soon after arriving at home, Kuroda traveled to Kyoto to soak up the
local culture, which he had missed after spending a full third of his life abroad. He translated what he saw into
some of his best paintings, such as A Maiko Girl n. At the same time, Kuroda was taking on an ever-greater
role as a reformer; as one of the few Japanese artists who had studied in Paris, he was thus uniquely qualified
to teach his countrymen about what was going on in the Western art world at the time. Furthermore, Kuroda
was prepared to teach painting, passing the lessons he had learned along to a new generation of painters. The
school was modeled on Western precepts, and students were taught the basics of plein-air painting.
Controversy[ edit ] In April , Kuroda helped to organize the 4th Domestic Exposition to Promote Industry ,
held in Kyoto; he also submitted Morning Toilette for exhibition in the same venue. Although he was awarded
a prize for the painting, the exhibition of a picture of a nude woman before so many visitors outraged many,
and led to a furor in the press where critics condemned the perceived flaunting of social standards. None
criticized the technical aspects of the painting, choosing instead to lambaste Kuroda for its subject matter. For
his part, Kuroda maintained a public silence on the issue; privately, however, he expressed the opinion that
morally, at least, he had won the day. Kume entered some of his work in the exhibition, as did several students
at the Tenshin Dojo. Some even went so far as to suggest a factional difference between two "schools" of
painting. The new group was christened Hakubakai , after a brand of unrefined sake called Shirouma favored
by the men. The Hakubakai had no set rules; rather, it was a free, equal gathering of like-thinking artists
whose only goal was to find a way for members to display their works. The group held exhibitions every year
until it dissolved in ; in total, thirteen shows were set up. A number of artists received their first exposure in
these exhibitions; among them were Fujishima Takeji and Aoki Shigeru. This allowed him to design an even
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broader curriculum, meant for general students of art, and to be better equipped to reach a broader public.
Kuroda also insisted that courses in anatomy and the sketching of a live nude model be included in the
curriculum. Ultimately, Kuroda set as his goal the teaching of history painting , feeling that it was the most
important genre for students to learn. In his opinion, paintings depicting myths, history, or themes such as love
or courage, in which figures painted in poses and compositions reflecting these issues had the highest social
value. Coinciding with this was the creation of one of his most ambitious works, the Talk on Ancient
Romance. The painting was a large undertaking; it seems to have been among the first for which Kuroda
employed charcoal drawings and oil sketches. He would go on to employ this technique in most of his later
work, teaching it to his students as well. Later career[ edit ] Kuroda Seiki, Lakeside, , Kuroda Memorial Hall,
Tokyo Kuroda was by this time well-regarded not only by the Japanese, but by the art world at large; his
triptych Wisdom, Impression, Sentiment completed was exhibited alongside his work Lakeside at the
International Exposition held in in Paris ; [3] it received a silver medal. In , members of Hakubakai, Kuroda
among them, exhibited in the first Bunten exhibition, sponsored by the Ministry of Education ; their continued
participation led to the disbanding of the group in From then until the end of his life his artistic activities were
curtailed; he became more of a politician and an administrator, only creating small works intended for display.
In , on the death of his father, Kuroda inherited the kazoku peerage title of viscount, and in , was elected to a
seat in the House of Peers , the upper house of the Diet of Japan. Kuroda died at home in Azabukogaicho on
July 15, ; immediately upon his death the Japanese government conferred upon him the Order of the Rising
Sun. Generally speaking, his plein-air works are more painterly , less finished, than his more formal
compositions. Legacy[ edit ] Few artists have influenced Japanese art as much as Kuroda. As a painter, he was
among the first to introduce Western-style paintings to a broad Japanese audience. As a teacher, he taught
many young artists the lessons that he himself had learned in Paris; among his students were painters like
Wada Eisaku , who were to become among the preeminent Japanese painters of their generation. Despite their
initial reluctance, he was able to convince them to accept the validity of the nude figure as a subject for art.
Lakeside, , for the Philatelic Week Maiko , for the Modern Art Series.
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