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Here is the list of all 72 classical carnatic Melakartha Ragas with all the swaras in Aarohana and Avarohana. These are
very useful for music students and experienced singers as well.

Raga â€” A Raga, Raag or Ragam, literally means coloring, tingeing, dyeing. The term also refers to a close to
melodic mode in Indian classical music. Raga is a remarkable and central feature of classical Indian music
tradition, each raga is an array of melodic structures with musical motifs, considered in the Indian tradition to
have the ability to color the mind and affect the emotions of the audience. A raga consists of at least five notes,
and each provides the musician with a musical framework. The specific notes within a raga can be reordered
and improvised by the musician, each raga has an emotional significance and symbolic associations such as
with season, time and mood. The raga is considered a means in Indian musical tradition to evoke certain
feelings in an audience, hundreds of raga are recognized in the classical Indian tradition, of which about 30 are
common. Each raga, state Dorothea E. Hast and others, has its own unique melodic personality, there are two
main classical Indian music traditions, North Indian and South Indian, and the concept of raga is shared by
both. Raga are also found in Sikh traditions such as in Guru Granth Sahib, similarly it is a part of the qawwali
tradition found in Sufi Islamic communities of South Asia. It is found in Greek, Persian, Khwarezmian and
other languages, in such as raxt, rang, rakt. The term also connotes an emotional state referring to a feeling,
affection, desire, interest, joy or delight, particularly related to passion, love, or sympathy for a subject or
something. In the context of ancient Indian music, the term refers to a note, melody, formula. The word
appears in the ancient Principal Upanishads of Hinduism, as well as the Bhagavad Gita, for example, verse 3.
The Mundaka Upanishad uses it in its discussion of soul and matter, with the sense that the soul does not
color, dye, stain, the Maitri Upanishad uses the term in the sense of passion, inner quality, psychological state.
The term raga is also found in ancient texts of Buddhism where it connotes passion, sensuality, lust,
alternatively, raga is used in Buddhist texts in the sense of color, dye, hue. The term raga in the connotation of
a melodic format occurs in the Brihaddeshi by Matanga dated ca. The Brihaddeshi describes raga as a
combination of tones which, with beautiful illuminating graces, pleases the people in general, bharata states
that certain combination of notes are pleasant, certain not so 2. Kirtan â€” It also refers to a genre of religious
performance arts, connoting a musical form of narration or shared recitation, particularly of spiritual or
religious ideas. It may include dancing or direct expression of bhavas by the singer, many Kirtana
performances are structured to engage the audience where they either repeat the chant, or reply to the call of
the singer. A person performing kirtana is known as a kirtankara and it is a major practice in Vaisnava
devotionalism, Sikhism, the Sant traditions and some forms of Buddhism, as well as other religious groups.
Kirtana is sometimes accompanied by story-telling and acting, texts typically cover religious, mythological or
social subjects. Kirtana has Vedic roots and it means telling, narrating, describing, enumerating, reporting, the
term is found as Anukirtana in the context of Yajna, wherein team recitations of dialogue-style and
question-answer riddle hymns were part of the ritual or celebratory dramatic performance. The Sanskrit verses
in chapter The root of Kirtana is kirt, the root is found in the Samhitas, the Brahmanas and other Vedic
literature, as well as the Vedanga and Sutras literature. Kirt, according to Monier-Williams contextually
means, to mention, make mention of, tell, name, call, recite, repeat, relate, declare, communicate,
commemorate, celebrate, praise, glorify. Kirtana, sometimes referred to as sankirtana, is a call-and-response
chanting or musical conversation, Kirtan is locally known as Abhang, Samaj Gayan, Haveli Sangeet,
Vishnupad, Harikatha. Musical recitation of hymns, mantras and the praise of deities has ancient roots in
Hinduism, as evidenced by the Samaveda, Kirtana relates to the bhakti marga tradition of Hinduism.
References to Kirtana as a musical recitation are also found in the Bhagavata Purana, Kirtana is often
practiced as a kind of theatrical folk song with call-and-response chanting or antiphon. The ancient sage
Narada revered as a genius, is called a kirtankar in the Padma Purana. The so-called Naradiya Kirtana divides
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kirtana into five parts, naman, purvaranga, chanting, katha or akhyan and a final prayer for universal welfare.
Kirtan as a genre of music has been a major part of the Vaishnavism tradition. The Varkari saint Namdev used
the form of singing to praise the glory of god Vithoba. Marathi kirtana is typically performed by one or two
performers, called kirtankar, accompanied by harmonium and tabla. It involves singing, acting, dancing, and
story-telling and it is usually based on poetry of the seven famous saints of Maharashtra, Nivruttinath,
Dnyaneshwar, Sopandev, Muktabai, Eknath, Namdev and Tukaram 3. It is named after the Hindu goddess
Saraswati, who is depicted holding or playing the instrument. Also known as raghunatha veena is used mostly
in Carnatic Indian classical music, there are several variations of the veena, which in its South Indian form is a
member of the lute family. One who plays the veena is referred to as a vainika and it is one of other major
types of veena popular today. The others include chitra veena, vichitra veena and rudra veena, out of these the
rudra and vichitra veenas are used in Hindustani music, while the Saraswati veena and the chitra veena are
used in the Carnatic music of South India. Some people play music, others play contemporary music. The
veena has a history that dates back to the approximately BCE. In ancient times, the tone vibrating from the
bow string when he shot an arrow was known as the Vil Yazh. The Jya ghosha is referred to in the ancient
Atharvaveda, eventually, the archers bow paved the way for the musical bow. Twisted bark, strands of grass
and grass root, vegetable fibre, over the veenas evolution and modifications, more particular names were used
to help distinguish the instruments that followed. The word veena in India was a term used to generally denote
stringed instrument. The veena instruments developed much like a tree, branching out into instruments as
diverse as the harp-like Akasa, veenas ranged from one string to one hundred, and were composed of many
different materials like eagle bone, bamboo, wood and coconut shells. The yazh was an ancient harp-like
instrument that was considered a veena. As is seen in many Hindu temple sculptures and paintings, the early
veenas were played vertically and it was not until the great Indian Carnatic music composer and Saraswati
veena player Muthuswami Dikshitar that it began to be popularized as played horizontally. Prior to his time,
the number of frets on the veena were less, - Padmabhooshan Prof. The Saraswati veena developed from
Kinnari Veena, made in several regions in South India, those made by makers from Thanjavur in the South
Indian state of Tamil Nadu are to date considered the most sophisticated. However, the purest natural sound is
extracted by plucking with natural fingernails on a rosewood instrument construction, pitapuram in East
Godavari District and Bobbili in vijayanagaram District of Andhra Pradesh are also famous for Veena makers.
Sangeeta Ratnakara calls it Ekatantri Veena and gives the method for its construction, while the Saraswati
veena is considered in the lute genealogy, other North Indian veenas such as the Rudra veena and Vichitra
veena are technically zithers 4. Violin â€” The violin is a wooden string instrument in the violin family. It is
the smallest and highest-pitched instrument in the family in regular use, smaller violin-type instruments are
known, including the violino piccolo and the kit violin, but these are virtually unused in the s. The violin
typically has four strings tuned in fifths, and is most commonly played by drawing a bow across its strings.
Violins are important instruments in a variety of musical genres. They are most prominent in the Western
classical tradition and in varieties of folk music. They are also used in genres of folk including country music
and bluegrass music. Electric violins are used in forms of rock music, further. The violin is sometimes called a
fiddle, particularly in Irish traditional music and bluegrass. The violin was first known in 16th-century Italy,
with further modifications occurring in the 18th and 19th centuries. In Europe it served as the basis for
stringed instruments used in classical music, the viola. According to their reputation, the quality of their sound
has defied attempts to explain or equal it, many of these trade instruments were formerly sold by Sears,
Roebuck and Co. A person who makes or repairs violins is called a luthier or violinmaker, the parts of a violin
are usually made from different types of wood and on the use of a pickup and an amplifier and speaker.
Violins can be strung with gut, Perlon or other synthetic, the earliest stringed instruments were mostly
plucked. Similar and variant types were probably disseminated along East-West trading routes from Asia into
the Middle East, the first makers of violins probably borrowed from various developments of the Byzantine
lira. These included the rebec, the Arabic rebab, the vielle, the earliest pictures of violins, albeit with three
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strings, are seen in northern Italy around , at around the same time as the words violino and vyollon are seen in
Italian and French documents. One of the earliest explicit descriptions of the instrument, including its tuning,
is from the Epitome musical by Jambe de Fer, by this time, the violin had already begun to spread throughout
Europe. The violin proved very popular, both among street musicians and the nobility, the French king
Charles IX ordered Andrea Amati to construct 24 violins for him in , one of these noble instruments, the
Charles IX, is the oldest surviving violin. Tanpura â€” The repeated cycle of plucking all strings creates the
sonic canvas on which the melody of the raga is drawn. The name tanapura is derived from tana, referring to a
phrase, and pura. Hindustani musicians favour the term tanpura whereas Carnatic musicians say tambura,
concerning its history, A. Ranade states, The first unambiguous reference to the tanpura is in Sangeet Parijat.
It is neither mentioned by the earlier texts nor does it find a place in sculptures, stephen Slawek notes that by
the end of the 16th century, the tanpura had fully developed in its modern form, and was seen in the miniature
paintings of the Mughals. Slawek further suggests that due to structural similarity the sitar and tanpura share a
related history, a article in the performing arts magazine Sruti notes, Any model electronic tanpura produces a
sound that is necessarily artificial, which is the opposite of artistic. The electronic substitute has no value and
has nothing to teach us. The body shape of the tanpura somewhat resembles that of the sitar, one or more
tanpuras may be used to accompany vocalists or instrumentalists. It has four or five strings, which are plucked
one after another in a regular pattern to create a harmonic resonance on the basic notes of a key. Jiva refers to
soul, that gives life, implying that the tanpura embodies an animated tone quality. To achieve this effect, the
pass over a table-shaped, curved-top bridge. When a string is plucked, it has an intermittent periodical grazing
contact with the bridge, when the string is plucked, it has a large amplitude. As the energy of the movement
gradually diminishes, the contact point of the string with the bridge slowly creeps up the slope of the bridge.
Depending on scale, tension and pitch, this can take three and ten seconds. Every single string produces its
own cascading range of harmonics and, at the same time, according to this principle, tanpuras are attentively
tuned to achieve a particular tonal shade relative to the tonal characteristics of the raga. Tanpuras come in
different sizes and pitches, larger males, smaller females for vocalists, and these play at the octave so as not to
drown out the soloists lower registers. One female singer may take her sa at F, another at A, sitariyas tune
mostly around C , sarodiyas around C, the male tanpura has an open string length of approximately one metre,
the female is three-fourths of the male. The standard tuning is or, in Indian sargam, pa-SA-SA-sa, for ragas
that omit the fifth tone, pa, the first string is tuned down to the natural fourth, or Ma-sa-sa-Sa. Subbulakshmi
â€” Madurai Shanmukhavadivu Subbulakshmi, also known as M. Her grandmother Akkammal was a violinist
and she started learning Carnatic music at an early age and trained in Carnatic music under the tutelage of
Semmangudi Srinivasa Iyer and subsequently in Hindustani music under Pandit Narayanrao Vyas. Her
mother, from the community, was a music exponent and a regular stage performer. Her musical interests were
also shaped by regular interactions with Karaikudi Sambasiva Iyer, Mazhavarayanendal Subbarama
Bhagavathar and this was organised by the Tiruchirappalli based Indian National Congress leader F. In
Subbulakshmi moved to Madras and she also made her film debut in Sevasadan in Her debut to the world of
cinema was again opposite F. Natesa Iyer, Subbulakshmi began her Carnatic classical music training under her
mother Shanmugavadivu, and later in Hindustani classical training under Pandit Narayan Rao Vyas.
Subbulakshmi first recording was released when she was 10 years old, Subbulakshmi gave her first
performance at the prestigious Madras Music Academy in , when she was 13 years old. The performance
consisted of singing bhajans, the academy was known for its discriminating selection process, and they broke
tradition by inviting a young girl as a key performer. Her performance was described as spellbinding and
earned her many admirers, soon after her debut performances, Subbulakshmi became one of the leading
Carnatic vocalists. By the age of seventeen, Subbulakshmi was giving concerts on her own and she travelled
to London, New York, Canada, the Far East, and other places as Indias cultural ambassador. Natesa Iyer was
the actor, opposite Subbulakshmi, in this film. It was a critical and commercial success, ananda Vikatan
favourably reviewed the film on 8 May , Sevasadanam is one of the early Tamil films to be set in a
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contemporary social setting and to advocate reformist social policies.
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A melakarta raga is sometimes referred as mela, karta or sampurna as well, though the latter term is inaccurate, as a
sampurna raga need not be a melakarta (take the raga Bhairavi, for example). In Hindustani music the thaat is
equivalent of Melakarta.

He is considered the father of mela system of ragas. The controversial parts relate to double counting of R2
and similar svaras and his exclusive selection of madyamas for which there is no specific reasoning also
known as asampurna melas as opposed to sampurna ragas. Govindhacharya is credited with the
standardization of rules and known for giving different names for standard ragas that have a different structure
but the same swaras as those proposed by Venkatamakhi. The sankhya associates Sanskrit consonants with
digits. The digits corresponding to the first two syllables of the name of a raga, when reversed, give the index
of the raga. For example, Harikambhoji raga starts with syllables Ha and ri, which have numbers 8 and 2
associated with them. Reversing them we get See Katapayadi sankhya for more details and examples. By
following a simple set of rules we can find the corresponding raga and the scale associated with it. This is
obvious for ragas that have less than seven notes. For example, Hindolam has Rishabha and Panchama
missing. Hence, it could be considered a janya of Todi also known as Hanumatodi which has shuddha
rishabha or with Natabhairavi which has a chathushruti rishabha. It is popularly associated with Natabhairavi.
On the prati-madhyamam side, all instances of ni2da3 should instead say ni3da2. The ragas within the chakra
differ only in the dhaivatam and nishadam notes D and N , as illustrated below. The name of each of the 12
chakras suggest their ordinal number as well. Agni is the third chakra it indicates three kinds of Agni.
Dakshina, Ahavaniyam and gArhapatyam So agni indicates 3rd Chakra. Rutu is the sixth chakra standing for
the 6 seasons of Hindu calendar, which are Vasanta, Greeshma, Varsha, Sharat, Hemanta and Shishira. Rishi ,
meaning sage, is the seventh chakra representing the seven sages. Vasu stands for the eight vasus of Hinduism.
Brahma comes next of which there are 9. Hence it is 10th Chakra. Eleventh chakra is Rudra of which there are
eleven. Twelfth comes Aditya of which there are twelve. These 12 chakras were also established by
Venkatamakhi. See Katapayadi sankhya for more information on how to derive the various swaras of a raga
from its melakarta number. See swaras in Carnatic music for explanation of the notations like R1, G2, N2, etc.
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List of all 72 classical carnatic Melakartha Ragas with all the swaras in Aarohana and Avarohana.

In this chart, the Jaathis from chathusram to Sankeernam is shown with the corresponding tala in terms of total
Aksharas. How to calculate the total Aksharas for a Tala? Chathusra Jaathi Dhruva Tala is 14 Aksharas and it
is arrived at with the help of "Angam" shown in the chart. Dhruva Tala Angam is see the chart. Dhrutham is 2
Akshara counts Fixed. The lagu part will vary according to Jaathi. Chathusra Jaathi means 4 Akshara counts.
There are 3 Lagus in Dhruva Tala. Chaapu Talas are seperately used and are not included in 35 Talas. Chaapu
Tala shows the main time measurement by beats. There are 5 Talas that are in use as Chaapu tala. It is actually
3 kriyas. Chathusra Chaapu Tala - Ratio is 2: Kanda Chaapu Tala - Ratio is 2: It is actually 5 Kriyas 4. Misra
Chaapu Tala - Ratio is 3: It is actually 7 Kriyas. Sankeerna Chaapu Tala - Ratio is 2: It is actually 9 Kriyas.
The Aksharakalas mentioned for each chaapu tala is for common understanding and usage. Technically, it is
denoted in number of kriyas. Chatusra Chaapu Tala is obsolete in Carnatic Music Applications and this tala is
used in Bajans for the purpose of showing the beats with sound similar to clapping the hands. Excerpts and
links may be used, provided that full and clear credit is given to Sriram Venkataraman and www.
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This is a site containing information all about Carnatic Music. MELAKARTA LIST OF RAGAS MELA NUMBER MELA
NAME AROHANA AVAROHANA , Classical.

What are the key elements of Carnatic Music? Thus we end up with sixteen swaras. Why we have only two or
three variations in each swara is because that is all the frequencies available with in an octave! You might
want to listen to the various swaras by clicking the link below - Listen to swaras Raga - A combination of
swaras in a particular sequence. Every raga has an ascending and descending sequence of swaras, called the
arohanam-avarohanam , which can be called the DNA of the raga. To know more about the structure and
classification of ragas, click the link below - Raga classification -2 Tala - It is the rhythm component of
Carnatic Music. In Carnatic music, the tapping or keeping the rhythm is done by hand gestures. There are
several talas but to get started, it is good to begin with the most common tala, the Adi tala, which contains 8
beats per cycle. The demonstration of adi tala is shown in the link below. What kind of songs are sung in a
Carnatic music concert and who are the composers of these songs? The songs are referred to as kritis or
keerthanams. Many of these compositions are a few centuries old. They lived in the 18th century and ushered
in a new era in the history of Carnatic music through the variety and diversity in their compositions. There are
numerous other prominent composers whose compositions are equally valuable. Occasionally a Hindi Bhajan
or a Marati Abhag is also sung towards the end of a concert. Please check out the link below to know more
about the format of a Carnatic music concert. What is Manodharmam or Manodharma sangeetham? In a
Carnatic music concert, several of the compositions that we discussed above are presented. These
compositions are usually taught by teachers to the students and are presented as such. However, before
presenting a composition in raga, say, Kalyani, the artiste may choose to bring in the mood of Kalyani by
singing phrases of raga Kalyani. This is called Raga Alapana and what the artiste presents is entirely his or her
own imagination of Kalyani and is done extempore at that moment! Similarly, singing swaras at a particular
line in the kriti is also an extempore exercise called Kalpanaswaras and so is improvising a particular line in a
kriti based on ones imagination called neraval. You might want to check out this link to listen to sample clips
of Manodharma Sangeetham. What more should I know to start listening to Carnatic music or a concert? Just
as you require a little time to acquire the taste for a new recipe, you need some time to get used to Carnatic
music if you are an absolute beginner. Classical music can be and should be enjoyed by everyone. One has to
be just open minded and honestly listen and be with the music and let the magic unfold! All the best and wish
you a nice journey in to the world of Carnatic Music! All rights are reserved. All audio content on this website
are strictly for personal use only.
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Janya ragas are Carnatic music ragas derived from the fundamental set of 72 ragas called Melakarta ragas, by the
permutation and combination of the various ascending and descending notes.

The choice of Ragas, as well as the order in which they appear in a Ragamalika, are based solely on aesthetic
considerations. The main point is that a feeling of abruptness or a gap should be avoided when shifting
between Ragas and the flow of music should be very smooth. In medieval period, this musical form was
known as Raga Kadambakam, Kadamba being a garland of different flowers. On the rhythmic side, a parallel
form of composition is a Talamalika. Here, the various segments of the music are set to different Talas, but the
entire piece may or may not be in a single Raga. These types of compositions usually find place in dance
recitals. Yet another form, a happy blending of a Ragamalika and a Talamalika is known as a Ragatalamalika.
It is customary to incorporate the name of the Raga, i. This is very helpful, and invariably all Ragamalikas
feature some sort of Raga-mudras for each segment. Since Carnatic music system is a treasure-house of
thousands of Ragas and hundreds of Talas, many composers have exploited this feature and have literally
flooded the field with numerous Ragamalika compositions. In this article, we survey the contributions of
various prolific composers to Ragamalika. He was also the inventor of the magnificent pentatonic Raga
Hamsadhwani. All his Ragamalikas were in Telugu language, and every one of them featured the Raga-mudra
employed in each segment. Many Upanga and Bhashanga Ragas have also been employed, e. Ramaswami
Dikshitar composed this monumental work and a few other pieces in praise of his patron, Venkatakrishna
Mudaliar of Manali. About of his compositions are available in print. These gems furnish a complete musical
pilgrimage of the various temples, not only from South India, but as far north as Badrinath, and Kathmandu in
Nepal. Most of his compositions, particularly his Ragamalikas feature the Raga-mudra, as well as Guruguha,
his own mudra or signature. Only four Ragamalikas of Muthuswami Dikshitar are currently in vogue and are
also available in print. The sequence of fourteen Ragas that appear in this Ragamalika are Sriragam, Arabhi,
Gowri, Nata, Gowla, Mohanam, followed by viloma swaras rendering of swaras in the reverse order of Ragas.
The second half contains Sama, Lalita, Bhairavam, Saranga, Sankarabharanam, Kambhoji, Devakriya,
Bhoopalam, followed again by viloma swaras, and finally ending in the commencing Raga, Sriragam. This
composition is in praise of Lord Viswanatha, of the temple located in the village Kulikkarai, near Tiruvarur,
Tamilnadu.
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Melakarta MÄ“á¸·akarta is a collection of fundamental ragas (musical scales) in Carnatic music (South Indian classical
music). MÄ“á¸·akarta ragas are parent ragas (hence known as janaka ragas) from which other ragas may be generated.

Each melodic structure of Raga has something akin to a distinct personality subject and to a prevailing mood.
Ragas involve several important elements. The first element is sound -- metaphysical and physical, which is
referred to as nada. Nada is the manifestation of the first of the five elements of creation--the element of space.
There are two types of nada, anahata nada or un-struck sound and ahata nada or struck sound. The next
element of raga is pitch, relegated into swara whole and half tones , and sruti microtones. Raga also involves
the production of emotional effects in the performer and listener, which are known as rasa. The aim of raga is
to elicit emotional and psychological responses from the listener. The production of these specific responses
can be understood by exploring the concept of rasa. Rasa has been referred to as "aesthetic delight" and is free
from the limitations of personal feelings. There are nine rasas: Raga is the basis of classical music. Raga is
neither a scale, nor a mode. It is based on the principle of a combination of notes selected out the 22 note
intervals of the octave. Raga has its own principal mood such as tranquility, devotion, eroticism, loneliness,
pathos and heroism. Each Raga is associated, according to its mood, with a particular time of the day, night or
a season. A performer with sufficient training and knowledge alone can create the desired emotions, through
the combination of shrutis and notes. Every Raga is derived from some Thaat or Scale. Improvisation is an
essential feature of Indian music, depending upon the imagination and the creativity of an artist. A great artist
can communicate and instill in his listener the mood of the Raga. Ragas are placed in three categories: The
principal note, "King" is the note on which the raga is built. It is emphasized in various ways, such as stopping
for some time on the note, or stressing it. The second important note or the "Queen" corresponds to the "King"
as the fourth or fifth note in relation to it. The ascent and descent of the notes in every raga is very important.
Some ragas in the same scale differ in ascent and descent. The speed of a raga is divided into three parts:
Vilambit slow , Madhya Medium and Drut fast. Another aspect of the ragas is the appropriate distribution in
time during the 24 hours of the day for its performance, i. Based on this, the ragas are divided into four types:
Sandi-prakash ragas or twilight ragas, Midday and Midnight ragas, Ragas for the first quarter of the morning
and night and Ragas for the last quarter of the day and night. All the ragas are divided into two broad groups -Poor Ragas and Uttar Ragas. The Poor Ragas are sung between 12 noon and 12 midnight. The Uttar Ragas are
sung between 12 midnight and 12 Noon. The Santa Makananda mentions "one who sings knowing the proper
time remains happy. By singing ragas at the wrong time one ill-treats them. Other ragas are derived from these
six ragas. The first derivatives of the ragas are called raginis, and each of the six ragas has five raginis under
them. All the ragas are supposed to have been derived from their thaats. Every raga has a fixed number of
komal soft or teevra sharp notes from which the thaat can be recognized. Ragas in the Carnatic music fall into
two categories, the base or melakarta ragas and the derived or janya ragas. The 16 swaras form the basis for
the melakarta scheme. Melakarta ragas have a formal structure and follow a fairly rigid scheme of scientific
organization whereas the janya ragas are rooted in usage and are liable to evolve with the music. In fact many
janya ragas change their character over time. Janya ragas are derived from the melakarta ragas through various
means. Contemporary Carnatic music is based on a system of 72 melakarta ragas. The current system can be
traced to the works of Venkatamakhi 17th century AD who appears to be the first to use the 72 melakartas.
Earlier works generally contain fewer melakartas and most have flaws in their organisation. Later, all 72 were
given names and this system is sometimes referred to as the Kanakaambari - Phenadhyuthi system after the
names of the first two melakartas in it. There is an important feature to the ragas in Carnatic music, namely the
appropriate gamakams microtones associated with many ragas. Gamakams are of ten types and their mastery
is a must for effective portrayal of certain ragas.
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Carnatic Music is very scientific. Many others here have already mentioned that there are 72 Melakarta(Parent
Ragams). These 72 Ragams have all the 7 swaras SRGMPDN in the Aarohanam and Avarohanam.

Origins, sources and history Saraswati , the Hindu goddess of all knowledge, music, arts and science, with her
instrument, the veena. The Sama Veda , which is believed to have laid the foundation for Indian classical
music, consists of hymns from the Rigveda , set to musical tunes which would be sung using three to seven
musical notes during Vedic yajnas. It was at this time that Carnatic music flourished in Vijayanagara , while
the Vijayanagar Empire reached its greatest extent. Carnatic music was mainly patronized by the local kings of
the Kingdom of Mysore , Kingdom of Travancore , and the Maratha rulers of Tanjore [16] in the 18th through
20th centuries. Some of the royalty of the kingdoms of Mysore and Travancore were themselves noted
composers and proficient in playing musical instruments, such as the veena, rudra veena , violin , ghatam ,
flute , mridangam , nagaswara and swarabhat. During the 19th century, the city of Chennai then known as
Madras emerged as the locus for Carnatic music. Carnatic music itself developed around musical works or
compositions of phenomenal composers see below. It is also used in the sense of graded pitches in an octave.
While there are an infinite number of sounds falling within a scale or raga in Carnatic music, the number that
can be distinguished by auditory perception is twenty-two although over the years, several of them have
converged. Swara Swara refers to a type of musical sound that is a single note, which defines a relative higher
or lower position of a note, rather than a defined frequency. These names are abbreviations of the longer
names shadja, rishabha, gandhara, madhyama, panchama, dhaivata and nishada. Unlike other music systems,
every member of the solfege called a swara has three variants. The exceptions are the drone notes, shadja and
panchama also known as the tonic and the dominant , which have only one form; and madhyama the
subdominant , which has two forms. A 7th century stone inscription in Kudumiyan Malai [24] in Tamil Nadu
shows vowel changes to solfege symbols with ra, ri, ru etc. In one scale, or raga , there is usually only one
variant of each note present. The exceptions exist in "light" ragas, in which, for artistic effect, there may be
two, one ascending in the arohanam and another descending in the avarohanam. Raga system Main article:
Raga A raga in Carnatic music prescribes a set of rules for building a melody â€” very similar to the Western
concept of mode. In effect, it is a series of obligatory musical events which must be observed, either absolutely
or with a particular frequency. There are seventy-two melakarta ragas, thirty six of whose madhyama
subdominant is shuddha perfect fourth from the tonic , the remaining thirty-six of whose madhyama
subdominant is prati an augmented fourth from the tonic. The ragas are grouped into sets of six, called chakras
"wheels", though actually segments in the conventional representation grouped according to the supertonic
and mediant scale degrees. There is a system known as the katapayadi sankhya to determine the names of
melakarta ragas. Ragas may be divided into two classes: Janya ragas are themselves subclassified into various
categories. Ninnu Koriyunnanura, in Mohanam raaga, set to Adi taala. It is sung by Ramakrishnan Murthy.
Tala system Main article: Tala music Tala refers to a fixed time cycle or metre, set for a particular
composition, which is built from groupings of beats. They have specific components, which in combinations
can give rise to the variety to exist over , allowing different compositions to have different rhythms. Tala is
formed with three basic parts called angas which are laghu, dhrtam, and anudhrtam, though complex talas may
have other parts like plutam, guru, and kaakapaadam. There are seven basic tala groups which can be formed
from the laghu, dhrtam, and anudhrtam:
Chapter 8 : Melakartha ragas | A Carnatic music blog
Carnatic - Lyrics - Raga List. Original - Kumaran Santhanam. List of Carnatic Ragas Version - 15 Oct by Kumaran
Santhanam kumaran@www.nxgvision.com This list is dedicated to Carnatic music lovers everywhere.
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Chapter 9 : List of Janya ragas - Wikipedia
The Melakarta Raga System in Karnatic Music In western solfÃ¨ge we use the syllables Do, Re Mi, Fa, Sol, Si, Do to
express the different pitches of a heptatonic (7 note) scale.
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