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Work is at the interface of art and archaeology, as well as in the challenging space beyond both disciplines.
Intentions are to reposition our approaches to prehistoric visual culture and to create radical alternatives to
archaeological publication e. Graduate applicants wishing to explore these topics must contact me before
submitting their formal applications. Please see my photo work. Scroll to the bottom of this webpage to find a
link to my current CV. Almost all of my journal articles and book chapter are available from academia.
Projects Releasing the Visual Archive This project investigates the status of the visual archive with particular
attention to the complexities of the image as object and the politics of visual culture. A first study in the
project The Book of Miko has been an examination of over , mm colour transparencies that a museum curator
discarded immediately before the closure of her collection. One study product was a set of five photobooks in
which Bailey juxtaposed image-sets in order to raise difficult questions about the appropriateness of scholarly
imagery. The Book of Miko. Volume 4, number 4 Reproduction and Fossil. Volume 8, number 3 Subjects and
Dissection. Volume 17, number 1 Ethnicity and Sexuality. Volume 23, number 6 Grid and Classification.
Volume 43, number 6 Release and Destroy. The concern is not to interpret the art of the past or assign
meaning to actions of past peoples; the intent is to create new work using the past and its remnants as material
and resource, as palette and medium. The project practices a dissident archaeology through the visual and
creates provocative output. Beyond the Tropes of Modernity, pp. Access this article from my academia. Which
ruins do we valorize? A new visual calibration for the Balkan past. Materiality, Aesthetics and the
Archaeology of the Recent Past, pp. Cochrane eds , Art and Archaeology: Collaborations, Conversations,
Criticisms, pp. Access this article form my academia. Eleven minutes and forty seconds in the Neolithic: Van
Dyke and R. University of Colorado Press. Journal of Contemporary Archaeology 4 2: Using a diverse set of
methods and approaches the project created multi-media, multi-period interpretations of a rural community
which has been a center of rural life for over years. Participants ranged from archaeologists, historians,
ethnographers, land artists, photographers and ethnographic film-makers to local school children, politicians,
shop-keepers and village residents. Eternity Was Born in the Village. Philadelphia and San Francisco: The
Brain of the Archaeologist. Margura Past and Present. The Lower Danube in Prehistory. The Interpretation of
Prehistoric Art A long-running project has been the critical reassessment of prehistoric art, specifically the
smal anthropomorphic figures of Neolithic central and southeastern Europe cal. Through a series of
publications, I have argued that we must understand representations of art not as simple representations of past
realities i. Issues of stereotypes, origins of the gendered body, the materiality of fired clay and the rhetoric of
representation are all in play. The Lost World of Old Europe: The Danube Valley BC, pp. Figurines,
corporeality and the origins of gender. Companion to Gender Prehistory, pp. Touch and the cheirotic
apprehension of prehistoric figurines. Sculpture and Touch, pp. Southeast European Neolithic figurines: The
Oxford Handbook of Prehistoric Figurines, pp. Jomon and European Figurines With Dr. Each exhibition
complemented an academic symposium at which archaeologists, anthropologists, creative and visual artists
presented new interpretations and approaches and debate questions of explanation and meaning. The Power of
Dogu, pp. Sainsbury Centre for Visual Arts. The project aims to educate students, teachers and community
members about the multicultural history of the Bay Area by focusing on the contested heritage of Angel
Island, best know as the Ellis Island of the west. Contested Histories provides a unique forum for multiple
perspectives on the past as it has been created and as it continues to be constructed, reconstructed and
exploited. The project is supported by the generous funding of the Farnley Tynas Foundation. What Was
Angel Island? The project investigates the origins and consequences of sedentism from BC along the
Teleorman River, a Danube tributary. Alluvial landscapes in the temperate Balkan Neolithic: The origins of
villages in the Balkan Neolithic and the alluvial history of a Danube tributary. Macklin eds Alluvial
Archaeology, pp. Landscape archaeology of Neolithic southcentral Romania: Journal of Quaternary Studies 19
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3: Earliest date for milk use in the Near East and southeastern Europe linked to cattle herding. The early
Neolithic in Southern Romania. At Podgoritsa we investigated the extra-mural dimensions of a late Neolithic
fifth millennium BC tell settlement. Results documented the vacillation in availability of landscape for
cultivation and for other uses and the gradual rise in local water-tables, a rise that conditioned the eventual
abandonment of the settlement. Times Higher Education Supplement. Expanding the dimensions of early
agricultural tells: Journal of Field Archaeology 25 4: Publications My publications include six authored or
edited books as well as journal articles and book chapters, reviews and more popular commentaries.
Introduction to Archaeology Anth Archaeology of Ritual and Religion Anth Graduate Seminar in the
Archaeological Theory Anth Origins of the Neolithic Anth Introduction to Visual Anthropology Anth
Foundations of Visual Anthropology Anth Origins and Art and Visual Representation Anth Anthropology
and Photography Anth Graduate Seminar in Visual Anthropology: Core Concepts Anth Mimbres
Iconography Core Skills Graduate-level.
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Archaeology Apr Lekson, Margaret Nelson, Toni S. Laumbach and Karl W. Characterization of
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Long-term perspectives on Vulnerability and Resilience. Society for American Archaeoilogy Apr Mitigating
agricultural risk in arid environments. Resource Uncertainty in Arid Environments Jan Resilience Conference
Apr Contemporary Relevance of Archaeological Research. Kinzig, Ann, Nelson, Margaret. Nelson, Margaret,
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Established in by the Crow Canyon Board of Trustees , the Institute consists of an interdisciplinary network of
scholarsâ€”archaeologists, economists, geographers, sociologists, educators, and indigenous culture
specialists, among othersâ€”whose collaborative approach to research is especially suited to addressing big
questions with large and complex datasets. Projects conducted under the aegis of the Institute address a wide
variety of interrelated issues relevant not only to archaeologists but to educators, policy makers, advocacy
groups, and indigenous peoples: Human-environment relationships What effect do people have on the natural
environment? How does a changing environment affect human societies? An understanding of how humans
have responded to environmental change in the past can inform discussions of environmental policy today.
Economic systems Studies of economic performance in ancient societies worldwide provide valuable
historical and cross-cultural perspectives on long-term economic sustainability and unsustainability. Social
complexity Human societies have grown exponentially in scale and complexity over the past 10, years.
Institute studies help identify the factors that shape the development human societies and create an
appreciation for human cultural diversity. On a planet that today is inhabited by more than 7 billion people, the
past can teach us about the social frameworks that are needed to manage future growth. Indigenous
archaeology Archaeology conducted by and in collaboration with indigenous people promotes respect for
different cultures, traditional knowledge, and the full range of creative solutions that different peoples have
brought to bear on problems common to all societies, past and present. The Institute will facilitate these
collaborative endeavors and support the work of indigenous scholars who seek to develop an archaeology
based on indigenous perspectives. The ultimate goal of the Institute is to offer research-based solutions to real
problems. Lightfoot Chair for Research at Crow Canyon. Mark joined the staff at Crow Canyon in Prior to his
current position he served Crow Canyon as a research archaeologist â€” , Director of Research â€” , Vice
President of Programs â€” , and Research and Education Chair â€” Since then, he has published numerous
other books as edited volumes, including Seeking the Center Place: He has also published articles many
scientific, peer-reviewed journals, including American Antiquity, Kiva, Ancient Mesoamerica, and World
Archaeology, and he has published works for the interested public, including a contribution to The Mesa
Verde World and articles in Scientific American and American Scientist. His research has been featured in
articles in the popular journals American Archaeology and Nature. He was part of the field crew in the â€”
Mesa Verde Community Center Survey , and helped develop substantial portions of the VEP computer
simulation of ancient Pueblo society. Kyle is the author of several software packages in the R programming
language, including FedData for easy access to federated datasets, and PaleoCAR for high-resolution
paleoclimate reconstruction. Kyle is a Co-Project Director of the Native Waters on Arid Lands project , where
he is working with an interdisciplinary team to enhance climate resilience on tribal land across the western
US, and is also Co-Project Director of the Montana Drought and Climate project , where he is developing
climate planning tools for agricultural producers in Montana. The Crow Canyon Board of Trustees. Standing
left to right: Segal, David Fraley, Roberta H. Alexander, and Charles R. Seated left to right: Shafer, and Stuart
Struever. In these former positions, as well as in her current role, Elaine is a leader in the professional
development of teachers across the state of North Carolina. Elaine has been active in archaeology and heritage
education for more than 20 years and has published nationally and internationally on issues related to
education about the human past. She maintains scholarly interest in these areas, as well in the area of human
cognition and how people learn. Her book, How Students Understand the Past: Ricky began his career as an
archaeologist working in Texas and Alaska, but since , the focus of his archaeological research has been in
southwestern Colorado. Bill is a past President of the Society for American Archaeology, the principal
professional organization devoted to the archaeology of the Americas. In , he received the Alfred Kidder
award from the American Anthropological Association for achievement in American archaeology. She has

Page 5

DOWNLOAD PDF THE MIMBRES ART AND ARCHAEOLOGY
conducted research in the Mimbres region of southwest New Mexico for over 30 years, collaborating for the
past 20 years with Dr. Their work focuses primarily on the Classic to Postclassic transformation.
Abandonment, Continuity, and Reorganization , derives from that research. Her book Mimbres Lives and
Landscapes , edited with Hegmon, brings many specialists together in a popular book about archaeology and
Mimbres culture. Most recently she leads two interdisciplinary research teams. The first addresses
social-ecological issues concerning vulnerability and resilience for prehistoric small-scale farmers in the US
Southwest â€” CE and the lessons learned from this research for contemporary issues of resilience and
sustainability. This work has been published as a Special Feature for the journal Ecology and Society. The
second is a collaboration with the North Atlantic Biocultural Organization to assess the role of human-made
vulnerabilities in the scale of impacts from climate challenges. This work directly addresses concerns within
the disaster management community and was recently published in the Proceedings of the National Academy
of Sciences. He also was an Overseas Visiting Fellow at St. His principal scholarly interests include: Over the
past forty years, he has undertaken archaeological field research in both Mexico and Guatemala. His research
interests include Andean archaeology, complex society, and political economy. The Lake Titicaca Basin in
highland Peru and Bolivia represents one of the great centers of preindustrial civilization in the world. His
survey and excavations along the shores and on the islands of Lake Titicaca have uncovered numerous sites
that span more than six millennia of human occupation. Recently, he has been excavating the remains of a
house from the seventh to ninth century AD on the Island of Esteves, near the northern shore of the lake. This
architecture was associated with a large pyramid and temple complex that was the center of the Tiwanaku ca.
The high quality of pottery and other objects associated with this house complex indicates that it was inhabited
by an elite group, possibly Tiwanaku administrators or artisans. The house provides a relaxing environment
for research, a substantial research library in addition to the research library at Crow Canyon , and laboratory
space.
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November 10, - Antonio de Espejo, leading a small expedition, departs San Bartolome, Mexico, to explore New Mexico
and hopefully to contact priests who accompanied prior exploration expeditions but chose to remain among the Indians
instead of returning back to Mexico.

Highly stylized imagery of animals and human figures relate directly to Mimbres life and religion. Mimbres
art lessons are below Triangles and circles are the most common shapes used Brody Variants include
diamonds, squares, crosses, and spirals. These, combined with amazingly fine and consistent lines, form
complex yet balanced arrangements. Structural motifs tend to be oriented to the center of the vessel, reaching
outward or framing the base of the bowl. Non-structural zone fillers usually border the rim of the bowl Brody
Nonobjective designs are usually split into four or more sections radiating from the center of the bowl. Banded
divisions and overall patterns also common. Radiating sections are subdivided and filled with an endless array
of triangle-based formations. Excluding those with all-over patterning, the center of the bowl is left white.
Although any intended meanings have been lost to time, the tension of dark and light motifs suggests an
energetic struggle of opposing forces. Jagged triangular motifs recall lightening. Curvilinear and spiral designs
may refer to water. Such interpretation is plausible considering the importance of water to Mimbres survival
and the presence of religious and rainmaking imagery on other Mimbres pots. The term Black-on-White is
misleading as varied firing temperatures produce hues ranging from bright orange to russet brown to black.
The bold iron ore paste designs were painted on a white kaolin clay slip using yucca brushes. Mimbres pottery
is usually hemispheric in shape, about 10 inches The pots were fired in large above ground kilns. Mimbres
potters were primarily women, though men may have contributed to some stages of production. A wide
variety of animals, including many religiously symbolic animals, is depicted in Classic Black-on-White
pottery, including fish, birds, bats, lizards, frogs, rabbits, and turtles. While the images of animals, fish, birds
and human figures are highly stylized, details are often emphasized. Images of animal and fish species provide
tremendous insight into Mimbres life ways. Rabbits are common symbols of the moon in the Southwest and
Central America. Apparently the Mimbres, as well as the Maya, observed and recorded celestial occurrences,
incorporating them into their mythology. A compelling image of a rabbit holding a circular object emanating
23 rays represents the supernova that created the crab nebula in AD. Visible for 23 days, the position of the
supernova relative to the moon corresponds to the disc relative to the rabbit Peterson Other images show a
crane, associated with lunar eclipses in Mesoamerica, eating a rabbit. Rabbits were also a food source for the
Mimbres during the Classic period, as populations of large herding game animals had been depleted by this
time. According to Mayan legend, the Underworld is guarded by birds, jaguars and bats. Not surprisingly,
birds, felines and bats appear frequently on Mimbres vessels. Mimbres bats are often depicted with crosses on
their wings, resembling Mayan representations of killer bats with crossed bones on their wings Brody
Although reptiles are popular Pueblo totems, mythology often associates them with death and the Underworld.
Lizards, frogs and turtles are usually depicted from above with emphasis on bilateralism Brody Comparisons
of fish imagery indicate that many species represented are saltwater fish from the Gulf of California, over
kilometers away. A Mimbres fish motif from the Swartz ruin has been identified as a long nose butterfly fish,
an inhabitant of California Gulf reefs Jett Other pots show men swimming among such fish and carrying
burden baskets of fish. Their most probable route would have taken them near Casas Grandes, a contemporary
Mesoamerica trading center and cultural outpost. Images of macaws and parrots support the theory that the
Mimbres were seasonal travelers. There are numerous images of these birds, often in transport or with human
trainers. Macaws are not known to have been bred in the Southwest until the s at Casas Grandes. The brightly
colored feathers of scarlet macaws and parrots may have been used in the construction of masks. Large
numbers of macaw skeletons have been recovered from Chaco Canyon sites, km to the north. Interestingly,
several buried macaws recovered from Cameron Creek and Galaz, some of which were part of human burials,
lack a left wing. Possibly, the birds were sacrificed in ceremony. Severed heads and other singular body parts
of macaws have also been found in burials. Most Mimbres bowls were found in burials, placed over or near
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the head of the deceased. The Mimbres people buried their dead indoors, underneath the living quarters. Bowls
were ritually punctured or broken prior to interment. Yet, these images provide the most comprehensive
glimpses of Mimbres life and ritual. Solitary figures engage in a variety of activities, often everyday tasks.
Other images show singular human figures in ceremonial or mythical scenes. There are several images of men
holding wooden staffs similar to those found in nearby caves. Other examples show male dancers in
ceremonial costume. Sipapu, the place of emergence from the underworld, is represented in images of men
tunneling through spiral structures and by a man emerging from an underground cave with birds left. Groups
of multiple human figures, frequently with animals or anthropomorphic creatures, illustrate mythical concepts
or ritual. Ceremonial dances and rituals, similar to later Pueblo rites are also represented. Numerous hunting
and fishing scenes expand our knowledge of the Mimbres diet. Hunting scenes show masked figures hunting
turkey, rabbits, antelope and other animals. The startling decapitation scene shown below may represent
human sacrifice similar to contemporary Mesoamerican practices Brody An overwhelming number of Classic
Black-on-White motifs relate to historic Katchina religions. Katchina are anthropomorphic, spiritual creatures
that live in the mountains, clouds, rivers and springs. According to historic Pueblo mythology, the Katchina
used to visit the Pueblo people and dance in their fields to make rain. In Pueblo Katchina ceremonies men
dress in elaborate costumes and masks to emulate Katchina dances, bringing rain and prosperity. The Mimbres
most likely practiced an early form of this religion. Cultural and religious ties to Meso-America and Katchina
are demonstrated in numerous depictions of anthropomorphic creatures and fantastic animals on Mimbres
pots. These beings, which display multiple traits of animals and humans, are most likely depictions of masked
figures or deities. Images of horned or feathered serpents can be identified with Quetzalcoatl, the Mexican
deity sometimes depicted as Ehecatl, the wind god. Other images recall Tlaloc, the Mexican rain god. Multiple
examples of half man, half fish creatures have also been recovered. Other examples of anthropomorphized
figures incorporate attributes of numerous animals and birds, including rabbits, fish, lizards, birds and felines.
These creatures are sometimes shown in the act of ritual, interacting with human figures. The bowl at left
shows mythic and human figures in a ceremonial scene involving what appear to be feathers and rattles.
Images of masked figures may represent ceremonial costumes or the Katchina themselves.
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Sites[ edit ] Archaeological sites attributed to the Mogollon culture are found in the Gila Wilderness ,
Mimbres River Valley , along the Upper Gila river, Paquime and Hueco Tanks , an area of low mountains
between the Franklin Mountains to the west and the Hueco Mountains to the east. It contains several
archaeological sites attributed to the Mimbres branch. At the headwaters of the Gila, Mimbres populations
adjoined another more northern branch of the Mogollon culture. The Mimbres branch is a subset of the larger
Mogollon culture area, centered in the Mimbres Valley and encompassing the upper Gila River and parts of
the upper San Francisco River in southwestern New Mexico and southeastern Arizona as well as the Rio
Grande Valley and its western tributaries in southwest New Mexico. Differentiation between the Mimbres
branch and other areas of the Mogollon culture area is most apparent during the Three Circle â€” CE roughly
and Classic Mimbres â€” phases, when architectural construction and black and white painted pottery assume
locally distinctive forms and styles. Local pottery styles include early forms of Mimbres black and white
"boldface" , red-on-cream, and textured plainware. Large ceremonial structures often called " kivas " are dug
deeply into the ground and often include distinctive ceremonial features such as foot drums and log grooves.
Classic Mimbres phase AD â€” pueblos can be quite large, with some composed of clusters of communities,
each containing up to rooms and all grouped around an open plaza. Ceremonial structures were different from
the previous pithouse periods. Most common were ceremonial rooms within roomblocks. Smaller square or
rectangular semi-subterranean kivas with roof openings are also found. The word "kiva", a Hopi term with
specific meaning, has generally been applied to Northern Pueblo populations. It may be a poor term in
discussing the Mogollon in their broadest contexts. Mimbres pottery[ edit ] Mimbres bowls at Stanford
University Ceramics, especially bowls, produced in the Mimbres region is distinct in style and painted with
geometric designs and representational images of animals, people, and cultural icons in black paint on a white
background. Some of these images suggest familiarity and relationships with cultures in northern and central
Mexico. The elaborate decoration suggest the Mimbres Mogollons enjoyed a rich ceremonial life. Early
Mimbres black-on-white pottery, called Mimbres Style I formerly "Boldface Black-on-White" , is primarily
characterized by bold geometric designs, although some early examples feature human and animal figures.
Mimbres black-on-white bowl, ca. Classic Mimbres Black-on-White pottery Style III is characterized by
elaborate geometric designs, refined brushwork, including very fine linework, and may include figures of one
or more animals, humans, or other images bounded either by simple rim bands or by geometric decoration.
Birds figure prominently on Mimbres pots, including images such as turkeys feeding on insects and a man
trapping birds in a garden. Fish are also common. Mimbres bowls are often found associated with burials,
typically with a hole punched out of the center, known as kill holes. Most commonly Mimbres bowls have
been found covering the face of the interred person. Wear marks on the insides of bowls show they were
actually used, not just produced as burial items. Mimbres pottery is so distinctive that until fairly recently, the
end of its production around to was equated with the "disappearance" of the people who made it. More recent
research indicates that substantial depopulation did occur in the Mimbres Valley, but some remnant
populations persisted there. Descendants[ edit ] The area originally settled by the Mogollon culture was
eventually filled by the unrelated Apache people, who moved in from the north. However, contemporary
Pueblo people in the southwest claim descent from the Mogollon and other related cultures.

Page 9

DOWNLOAD PDF THE MIMBRES ART AND ARCHAEOLOGY
Chapter 7 : Mimbres Archaeology - Oxford Handbooks
[pdf]abstracts of the saa 79th annual meeting 1 the annual THE ANNUAL MEETING of the Society for American
Archaeology provides a forum Distant Meanings: The Social and Landscape Contexts of Great Basin Rock Art.
population affinities among.

The hallmark of Mimbres art is black and white painted ceramic bowls of extraordinary aesthetic and artistic
quality. Primarily, the exhibition and catalog will focus on our interpretation of the paintings themselves.
Paintings on Mimbres bowls have generally been divided into two categories: However, our extensive
research has allowed us to recognize that almost all motifs found on Mimbres bowls can be read as abstract
references to trance-state visual experiences, some with direct reference to the natural world, others generated
in the brain entoptic. Of particular importance to this process was datura, a flowering plant with potent
hallucinogenic properties that was utilized for vision quests throughout the Southwest and greater
Mesoamerica. Datura still grows on Mimbres archaeological sites today, and was the most powerful mind
altering drug used by the Mimbres. As we will demonstrate, Mimbres artists painted â€” in abstracted form
â€” various aspects of datura, from its seedpods and first blossoming to the final withering of the flower. They
also painted the principal pollinators of datura hawk moths , and the visions associated with ingesting datura.
Other plants with mind-altering properties are also depicted. However, datura is the only flower that is
depicted in its various morphing configurations. Significantly the central food plants; corn, beans and squash
are never depicted. The reason for this omission could be that these basic food plants were not part of the
trance state process that is the central theme of Mimbres painting. We have employed a variety of perspectives
offered by distinguished scholars in our discussions, including Mesoamerican and Southwestern
archaeologists, ethnographers, neurologists, artists and art historians. Datura Datura seedpod effigies have
been found at archaeological sites throughout the Southwest Figure 2. Datura flowers open at night, the white
blossoms unfurling as if alive, until they are wide open and ready for pollination. Figures 5 â€” 12 illustrate
how, especially when seen in sequence, even the most highly abstracted depictions of datura blossoms can be
identified on painted Mimbres bowls. Figures 1 â€” 4. Figure 6 depicts this early stage of the opening flower
and surrounding leaves. The circular shape of the flowers simultaneously reference the spiral, a basic entoptic
4 form. It is significant that the bowl is not circular. Most bowls are only slightly off center. However, many
Mimbres bowls seem constructed as if mimicking both the floppy and irregular shape of the datura blossom
and the morphing trance state portal. The painting in these vessels are carefully conceived to fit the irregular
shape of the bowl. These will be illustrated in the forthcoming publication. Figures 10 â€” Hawk moth
elements Hawk moths are the principal pollinators of datura, furthermore; their entire lifecycle from egg,
larva, and pupa-stage through to fully developed adult moth may be spent with the datura plant. There is no
doubt that Mimbres people were keen observers and were fully aware of the symbiotic relationship between
datura and hawk moth and associated the moth with the powerful effects contained in the plant. Figures 13 â€”
We believe that the distinctive pattern on the side of its body was interpreted and abstracted by Mimbres
artists to become a checkerboard pattern, a common motif in Mimbres painting as seen on Figures 14 and In
Figure 14, the overall appearance of the hawk moth is abstracted. Using a particular pattern in a different
location in abstracted images is a common occurrence, as shown on this bowl where the checkerboard pattern
is moved from the body onto the wings. Elongating the wings is another recurring convention as seen in
Figure Entoptic shapes Some painted patterns are representations of commonly experienced entoptic shapes
Figure We specifically argue that the association between hawk moth and datura would have been reinforced
by the fact that certain patterns found on hawk moths, in particular zigzag lines Figure 15 , are themselves
entoptic shapes commonly seen while in a datura-induced trance state. Figures 15 â€” Figures 17 â€” The
painting in Figure 18 incorporates hawk moth wings compare to Figure 14 and the pointed end of the hawk
moth abdomen into a recognizable human figure. The painting in Figure 17 depicts a hawk moth with its
proboscis extended and a small human riding on its back. The moth and its rider are off-center, giving the
impression that they are in flight. Shamans traveling in the spirit world commonly report flying, and often
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have a tutelary creature that will help them navigate the dangers of the spirit world. This may be a depiction
thereof. Once we had settled on a neuroaesthetics approach, we invited one of the founders of the perspective,
renowned cognitive neuroscientist Prof. V Ramachandran of the University of California, San Diego, who
visited with us in Santa Monica on numerous occasions, and confirmed the appropriateness of our approach.
Figures 20 â€” The death and rebirth-like process of the hawk moth as it emerges after pupating, transformed
from its caterpillar form into a moth, would have been important. Figure 21 shows the adult hawk moth
emerging from the chrysalis, its front legs kicking as it breaks free of the hard shell. Many details in the
painting on the bowl in Figure 22 have clear visual connections to the hawk moth in its larval and chrysalis
stages, and we thus interpret the central figure of the painting as a large, mythic hawk moth larva, likely
involved in a ritual of shamanic transformation, aided by two helpers. Ambiguous depictions with possible
multiple meanings are often present. The usual forward curving horn of the larva see Figure 20 is here paired
with another that curves backwards. This may depict the moment when the antennae of the hawk moth break
out of the hard chrysalis case as seen in Figure Our interpretation of this scene is that the ingestion of datura
transported a shaman into trance state, where he merged with the mythic hawk moth larva. The transformative
power of the hawk moth to transform itself from a caterpillar into a moth would have been central to the
Mimbres conceiving of and painting this scene. A fourth enigmatic figure below the larva lies in a static pose.
He may be dead or in a transformative state that fits the whole narrative. We may be seeing four different
figures, or more likely, one figure shown in sequential narrative action. Multiple images of one figure in
different stages seems to be a recurring depiction in Mimbres narrative story bowls. The painting in Figure 23
depicts another combination hawk moth larva and shaman. These dots are also referenced between the legs of
the Shaman in Figure In both Figures 22 and 23, the fact that the figures are painted within a white circular
space with concentric circles at the periphery â€” a very common entoptic manifestation of being in a trance
state â€” emphasize the supernatural character of the scene. The open portal allows the shaman to safely return
from his interaction with the mythic hawk moth larva. After we recognized the centrality of datura, we found
that three individuals, the late Paul T. In Paul T. Kay presented a poster presentation that recognized the
presence of datura at Mimbres, Casa Grandes and Sityakti pueblos. He was the first to publish a datura related
image, in this case a representation of a hawk moth larva. We found that Huckell and VanPool had come to
appreciate the importance of datura in , and identified a bowl as depicting the exploded datura seedpod.
Although she did not publish a photograph of this bowl, it was the first recognition of the depiction of the
datura seedpod. Another aspect of the catalog will expand upon an idea that Berlant first published in , which
is that certain groups of bowls can be assigned to individual Mimbres artists. There is in our minds no doubt
that there were a very small number of Mimbres master artists. Figures 11 and 12, for example, we believe are
two works by the same painter. The forthcoming publication begins to decode the visual information on
Mimbres bowls. Furthermore, the overtly figurative aspect of Mimbres painting has no parallels in any of the
surrounding traditions. Painting datura flowers in carefully observed sequence, may have led to a naturalistic
narrative style in the depictions of animals and people. Scholars have long recognized parallels in the motifs
and patterns of painted ceramics between Mimbres and surrounding cultures. Our identification of these motifs
as abstracted but readable images thus extends beyond the Mimbres tradition itself, and allows us to interpret
some of the art of other SW cultures as datura-related.
Chapter 8 : Mogollon culture - Wikipedia
The Mimbres cultural tradition once dominated southwestern New Mexico and adjacent areas, and is best known for
intricate and beautiful pottery with black designs painted on a white background.

Chapter 9 : Download [PDF] The Mimbres Art And Archaeology Free Online | New Books in Politics
The Mimbres branch is a subset of the larger Mogollon culture area, centered in the Mimbres Valley and encompassing
the upper Gila River and parts of the upper San Francisco River in southwestern New Mexico and southeastern Arizona
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as well as the Rio Grande Valley and its western tributaries in southwest New Mexico.
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