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Chapter 1 : Eavan Boland - Poems, Biography, Quotes
Eavan Boland was born in Dublin, Ireland in The daughter of a diplomat and a painter, Boland spent her girlhood in
London and New York, returning to Ireland to attend secondary school in Killiney and later university at Trinity College in
Dublin.

Opposed to that view is the male-created myth, involving heroic struggle, battle, and glorious defeat: She
shows concern for the unrecorded history, for the significance of lives lived on the margins of history, away
from the centre of power, far from the limelight of action. In her prose writings Boland explores the idea of
nation and the difficulties it produces for her as a woman poet. In Object Lessons she says: So it was with me.
For this very reason, early on as a poet, certainly in my twenties, I realised that the Irish nation as an existing
construct in Irish poetry was not available to me. There were glimpses here and there; sometimes more than
that. But all too often, when I was searching for such an inclusion, what I found was a rhetoric of imagery
which alienated me: It was not a comfortable realisation. There was nothing clear-cut about my feelings. I had
tribal ambivalences and doubts, and even then I had an uneasy sense of the conflict which awaited me. On the
one hand, I knew that as a poet I could not easily do without the idea of a nation. Poetry in every time draws
on that reserve. On the other, I could not as a woman accept the nation formulated for me by Irish poetry and
its traditions. At one point it even looked to me as if the whole thing might be made up of irreconcilable
differences. At the very least it seemed to me that I was likely to remain an outsider in my own national
literature, cut off from its archive, at a distance from its energy. Unless, that is, I could repossess it. This
proposal is about that conflict and that repossession and about the fact that repossession itself is not a static or
single act. Indeed, the argument which describes it may itself be no more than a part of it. The poet here acts
as the conscience of our society. For her our history indeed all history is laced with myths. But she also
considers specific issues relating to the portrayal and the treatment of women. That maternal gesture of
catching the child in her arms is the key to the poem. Also her wisdom is displayed in allowing the daughter
freedom to learn for herself. Suburban woman features in many of the poems: Love diminishes in time, like
the importance of the fan. This makes an interesting alternative view to the blinkered one of idyllic romance.
Boland challenges the patriarchal tradition of Irish poetry. In Object Lessons she elaborated on her objections
to the images of women in literature: The majority of Irish male poets depended on women as motifs in their
poetry. They moved easily, deftly, as if by right among images of women in which I did not believe and of
which I could not approve. The women in their poems were often passive, decorative, raised to emblematic
status. This was especially true where the woman and the idea of the nation were mixed: This is very obvious
in the poetry of Yeats where he refers almost obsessively to Maud Gonne. The trouble was [that] these images
did good service as ornaments. In fact, they had a wide acceptance as ornaments by readers of Irish poetry.
Women in such poems were frequently referred to approvingly as mythic, emblematic. But to me these
passive and simplified women seemed a corruption. For they were not decorations, they were not ornaments.
However distorted these images, they had their roots in a suffered truth. How had the women of our past â€”
the women of a long struggle and a terrible survival â€” undergone such a transformation? How had they
suffered Irish history and rooted themselves in the speech and memory of the Achill woman, only to
re-emerge in Irish poetry as fictive queens and national sibyls? The more I thought about it, the more uneasy I
became. The wrath and grief of Irish history seemed to me, as it did to many, one of our true possessions.
Women were part of that wrath, had endured that grief. It seemed to me a species of human insult that at the
end of all, in certain Irish poems, they should become elements of style rather than aspects of truth. Poetry in
the suburbs A good deal of her poetry is set in the suburbs, a setting not associated traditionally with poetic
inspiration. But the real bleakness of the suburban street is not hidden: Portrait of Eavan Boland as a child by
her mother, the painter Frances Kelly.
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Here is a collection of the all-time best famous Eavan Boland poems. This is a select list of the best famous Eavan
Boland poetry. Reading, writing, and enjoying famous Eavan Boland poetry (as well as classical and contemporary
poems) is a great past time. These top poems are the best examples of.

Dark falls on this mid-western town where we once lived when myths collided. Dusk has hidden the bridge in
the river which slides and deepens the hero crossed on his way to hell. Not far from here is our old apartment.
We had a kitchen and an Amish table. We had a view. And we discovered there love had the feather and
muscle of wings and had come to live with us, a brother of fire and air. We had two infant children one of
whom was touched by death in this town and spared: I am your wife. Our child was healed. We love each
other still. Across our day-to-day and ordinary distances we speak plainly. We hear each other clearly. And yet
I want to return to you on the bridge of the Iowa river as you were, with snow on the shoulders of your coat
and a car passing with its headlights on: I see you as a hero in a text â€” the image blazing and the edges
gilded â€” and I long to cry out the epic question my dear companion: Will we ever live so intensely again?
Will love come to us again and be so formidable at rest it offered us ascension even to look at him? But the
words are shadows and you cannot hear me. Boland is a highly acclaimed and published poet and often writes
on explicitly feminist themes. In she was a co-founder of Arlen Press, an Irish feminist Press. Her most recent
collections Outside History and The Lost Land explore the place of women in the past, particularly a past of
violence and loss. I love this poem because of the way it effortlessly weaves myth and the quotidian to achieve
a sort of equipoise between the personal, the historical and the philosophical. You will recognize the allusion
to Book 6 of The Aeneid by Virgil, where Aeneas visits the underworld and meets the ghosts of his former
companions, who are both pleased and frightened to see him. It reminds me also of an anecdote related by
Anthony Cronin about Samuel Beckett: He was visited in Paris by some friends and they decided to take a
stroll through Le Bois. It was a fine spring day and each one was trying to outdo the other in extolling the
beauties of the flora, the weather, etc. John Griffin is the editor for Tuesday Poem this week. He lives and
works in Ireland. Take time to visit the other Tuesday Poets in the live blog roll in the sidebar.
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Eavan Boland was born in Dublin, Ireland, on September 24, Her father was a diplomat and her mother was an
expressionist painter. At the age of six, Boland moved with her family to London, where she first encountered anti-Irish
sentiment.

Eavan Boland , The only legend I have ever loved is the story of a daughter lost in hell. And found and
rescued there. Love and blackmail are the gist of it. Ceres and Persephone the names. And the best thing about
the legend is I can enter it anywhere. As a child in exile in a city of fogs and strange consonants, I read it first
and at first I was an exiled child in the crackling dusk of the underworld, the stars blighted. Later I walked out
in a summer twilight searching for my daughter at bed-time. When she came running I was ready to make any
bargain to keep her. I carried her back past whitebeams and wasps and honey-scented buddleias. But I was
Ceres then and I knew winter was in store for every leaf on every tree on that road. Was inescapable for each
one we passed. It is winter and the stars are hidden. I climb the stairs and stand where I can see my child
asleep beside her teen magazines, her can of Coke, her plate of uncut fruit. How did I forget it? She could have
come home and been safe and ended the story and all our heart-broken searching but she reached out a hand
and plucked a pomegranate. She put out her hand and pulled down the French sound for apple and the noise of
stone and the proof that even in the place of death, at the heart of legend, in the midst of rocks full of unshed
tears ready to be diamonds by the time the story was told, a child can be hungry. I could warn her. There is
still a chance. The rain is cold. The road is flint-coloured. The suburb has cars and cable television. The veiled
stars are above ground. It is another world. But what else can a mother give her daughter but such beautiful
rifts in time? If I defer the grief I will diminish the gift. The legend will be hers as well as mine. She will enter
it. She will wake up. She will hold the papery flushed skin in her hand. And to her lips. I will say nothing.
From In a Time of Violence, published by W. Norton, , among others.
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Eavan Boland was born in Dublin, Ireland, on September 24, Her father was a diplomat and her mother was an
expressionist painter. At the age of six, Boland and her family relocated to London, where she first.

She was born in Dublin in She spoke of this time in her poem "An Irish Childhood in England: She published
a pamphlet of poetry 23 Poems in her first year at Trinity, in Since then she has held numerous teaching
positions and published poetry, prose criticism and essays. Boland married the novelist Kevin Casey in and
has two daughters. Her experiences as a wife and mother have influenced her to write about the centrality of
the ordinary, as well as providing a frame for more political and historical themes. In the late 70s and 80s, she
taught at the School of Irish Studies in Dublin. She divides her time between Palo Alto , and her home in
Dublin. This was followed by The War Horse , In Her Own Image and Night Feed , which established her
reputation as a writer on the ordinary lives of women and on the difficulties faced by women poets in a
male-dominated literary world. Her books of poetry include Domestic Violence W. In addition to her books of
poetry, Boland is also the author of Object Lessons: Norton, , a volume of prose, and co-editor of The Making
of a Poem: Becoming a Woman Poet W. Norton, and Carcanet Press UK. In she received an honorary degree
from University College Dublin. She received one from Bowdoin College in In she also received an honorary
degree from Trinity College Dublin. Her volume of poems Against Love Poetry W. Becoming a Woman Poet
published in by W. She is co-editor of The Making of a Poem: A Norton Anthology of the Sonnet" W. Is it
Still the Same?
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The Pomegranate. The only legend I have ever loved is the story of a daughter lost in hell. And found and rescued
there. Love and blackmail are the gist of it.

This is a non-traditional love poem about a husband and wife who are forced to move north during the Irish
Potato Famine in The family returned to Ireland when Boland was fourteen, and she went on to attend Trinity
College in Dublin. Quarantine Summary In short, this is a poem about a man and his wife who are forced to
leave their home because his wife has become ill with famine fever. The couple leaves on a wintry night,
walking in the frigid temperatures. The next morning, the husband and wife are found dead, of cold and
hunger. He had perished trying to provide heat to his sick and suffering wife. This poem is not only a
documentation of the horrors of the Irish Potato Famine, but it is also a love poem, showcasing that love is not
always proven by what are considered to be traditional, romantic gestures. Instead of using any sort of rhyme
scheme, Boland instead writes the poem using free verse. The first half of the poem reads almost as a police
report would: It is written in the past tenseâ€”this is not currently what is happening to the characters in the
poem; the events have already occurred, giving a sense of finality to the reader. The second half of the poem
becomes more personal, with the speaker, possibly Boland, inserting her opinion on what the death of the
couple actually signifies. To the speaker, the story of the husband giving the last of his body warmth to his
wife by holding her feet to his chest is the ultimate romantic gesture. Boland uses repetition of the word worst
in the first stanza of the poem. The first stanza is used to set up the scenario for the reader: By using repetition,
Boland is emphasizing the harsh conditions in which the couple sets out. The couple sets out walking north,
away from their home, which hints to the reader as to why the poem is titled Quarantine. In the second stanza,
the reader learns why the couple is leaving their home: She almost immediately falls behind as they are
walking, and her husband lifts her and carries her until night falls. In this sentence, Boland also uses
hyperbole: By describing them as freezing, Boland is conveying to the reader just how dangerously cold it is
outside as the couple is traveling. The reader discovers in the third stanza that the couple died during the night.
Of the toxins of a whole history. Boland again uses repetition when revealing the final gift the man gave to his
wife. She writes But her feet were held against his breastbone. The poet also uses interesting diction with her
choice of the word flesh. In the fourth stanza, Boland seems to be speaking directly to her readers, pleading
with them to never allow such a love poem to exist again. Let no love poem ever come to this threshold. There
is no place here for the inexact praise of the easy graces and sensuality of the body. Yes, this is a poem about
the love a man has for his wife, but the love found within the confines of the poem is atypical: They suffered
from famine, and they froze to death trying to leave their home. But what is also included in this inventory is
the depth of love between a man and a woman, which is sometimes never seen until under the most dire of
circumstances. And in which darkness it can best be proved. Historical Analysis Boland, an Irishwoman, often
writes about Ireland and the history of its people, and this poem is a testament to that fact. In , a great and
horrible period in Irish history took place. Also called the Potato Famine, many people died of hunger and
illness after a disease nearly killed all of the potatoes. Since the vegetables are a cheap and hearty crop, they
were the main staple of the majority of the people in Ireland. When the potatoes died, people were forced to
emigrate from their lands, and it is thought that over a million people perished in the famine, and a million
more left Ireland. The famine finally came to an end in , with many blaming the British Crown, who did
nothing to help the situation. This terrible tragedy was one of the major reasons the Irish sought out
independence from British rule.
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"The appeal of Eavan Boland's poetry" The appeal of Eavan Boland's poetry is how real she is as her personal
experiences are reflected in her poems. Her writing is humble and domestic making it accessible to the reader as she is
interested in the voices of the powerless in society such as in 'The Famine Road'.

Edit Boland was born in Dublin in Her father, Frederick Boland, was a career diplomat and her mother,
Frances Kelly, a noted post-expressionist painter. When Boland was 6, her father was appointed Irish
Ambassador to the United Kingdom ; the family followed him to London , where Boland had her first
experiences of anti-Irish sentiment. She spoke of this time in her poem "An Irish Childhood in England: She
published a pamphlet of poetry 23 Poems in her first year at Trinity, in Since then she has held numerous
teaching positions and published poetry, prose criticism and essays. Boland married the novelist Kevin Casey
in and has two daughters. Her experiences as a wife and mother have influenced her to write about the
centrality of the ordinary, as well as providing a frame for more political and historical themes. In the late 70s
and 80s, she taught at the School of Irish Studies in Dublin. She divides her time between Palo Alto and her
home in Dublin. This was followed by The War Horse , In Her Own Image and Night Feed , which established
her reputation as a writer on the ordinary lives of women and on the difficulties faced by women poets in a
male-dominated literary world. Her books of poetry include Domestic Violence W. In addition to her books of
poetry, Boland is also the author of Object Lessons: Norton, , a volume of prose, and co-editor of The Making
of a Poem: Becoming a Woman Poet W. Norton, and Carcanet Press UK. She is co-editor of The Making of a
Poem: A Norton Anthology of the Sonnet" W. In she received an honorary degree from University College
Dublin. She received one from Bowdoin College in In she also received an honorary degree from Trinity
College Dublin. Her volume of poems Against Love Poetry W.
Chapter 7 : Eavan Boland - Eavan Boland Poems - Poem Hunter
The purpose of these notes is to guide you in your exploration of the poetry of Eavan Boland. The notes are structured
as a series of 'thinking points' ranging over the main themes and issues evident in her work.

Chapter 8 : Major Themes in Eavan Bolandâ€™s Poetry â€“ Reviews Rants and Rambles
Eavan Boland (born 24 September ) is an Irish poet, author, and professor. She is currently a professor at Stanford
University, where she has taught since Her work deals with the Irish national identity, and the role of women in Irish
history.

Chapter 9 : Eavan Boland - Wikipedia
Eavan Boland's achievement in changing the map of Irish poetry is tracked and analyzed from her first poems to the
present. The book traces the evolution of that achievement, guiding the reader through Boland's early attachment to
Yeats, her growing unease with the absence of women's writing, her encounter with pioneering American poets like
Sylvia Plath, Elizabeth Bishop, and Adrienne Rich.
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